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My first girlfriend was a hopeless 

kleptomaniac. Once, just before 

sunrise, as I helped her bury a few 

hot items in the woods, she asked 

from which direction the sun would 

rise. Always the smart-aleck, I told 

her: "It rarely fails to rise in the 

east." 

She frowned and stared 

quizzically into the darkness. After 

a long moment, she said, in a low, 

sad voice, "Really . . . ?" 

September 23, 2015: In his response to and defense of Elizabeth Newton's wildly 

insightful essay "The Lossless Self" (footnote 1), Michael Lavorgna wrote, 

on Stereophile's sibling website AudioStream.com: "My idea of hi-fi is to make the 

possibility of losing oneself in the music happen as often as I choose with the least 

amount of brain processing as possible." He continued: "Here's my preachy dogma in a 

nutshell (something I've been saying for years): the best hi-fi is the one that's used to 

discover and enjoy music most often." (footnote 2) When I read this, I thought, Right on, 

brother Mike! 

One of ML's readers responded: "All I want is faithful reproduction of the recorded signal. 

Accuracy to the recording source as best I can . . . and I believe that standard can be 

achieved and objectively verified." 

Recording source? Objectively verified? Another reader philosophically stated: "But 

the meaning of 'high fidelity' is about accuracy; or at least as 'faithful' as we can achieve. 

. . . One can achieve enjoyment with 'euphonia' as well, which does not necessarily mean 

accuracy." 

Suddenly, I was channeling the Klepto. I frowned, thought for a long moment, and 

whispered aloud to no one: "Really . . . ?" 

Every time I hear that annoying phrase objectively verified, I reach for the humanist 

cosmologies of Plato and Duchamp. Nothing makes me madder. My sensitive, self-

centered mind translates the words into a smug objectivist audioperson gazing down at 

me and smirking as he says, "I am an enlightened man, in control of my emotions, who 



specializes in science and reason, and you, my weak-minded inferior, are just a silly girl!" 

(I knew I should have hid my stickers and tiara!) 

Then I remembered: Such folks feel certain that if the racket streaming from their 

audiophile superspeakers resembles in some way the noises that they imagine came out 

of some headphones or studio monitors (typically desktop or wall-mounted Altec 604s or 

Yamaha NS10s), they will be experiencing "faithful reproduction of the recorded signal" 

and "accuracy to the recording source." Does that mean they want to hear what some 

stoned, sleep-deprived recording, mixing, and/or mastering engineer heard? Or does it 

mean that they just want to hear what's actually encoded on a CD or pressed on an LP? I 

assume they mean the latter; therefore, I am forced to wonder: Which DAC, phono 

cartridge, or loudspeaker will objectively verify what is on their discs? 

Now that you've spotted my Barbie collection, I might as well admit: I am totally with 

Michael Lavorgna. My idea of a great hi-fi is one that actively enables me to lose myself 

in the music. One that requires the least psychic effort or brain processing on my part to 

hook me in. One that takes my hand, looks me in the eye, and leads me to the intentions 

of the artist(s). What other purpose should a hi-fi serve? 

With that rant off my chest, I can begin . . . 

Description 

The Morel Octave 6 Limited Edition 

loudspeaker is made in two versions: a 

37.4"-tall floorstanding model, and the 

stand-mounted bookshelf version reviewed 

here. At 11.6" high by 7.3" wide by 13.3" 

deep, the latter is deeper than it is tall, and 

has a 11/8" (28mm) Acuflex soft-dome 

tweeter and a 6" (130mm) mid/woofer with 

a one-piece polypropylene cone. Both 

drivers are manufactured in-house at the 

Morel factory in Ness Ziona, Israel. On the 

rear panel of the Octave 6's polymer-

coated MDF enclosure are a modestly 

sized port and a pair of high-quality 

binding posts. Overall, the Morel Octave 6 

looks and feels as if it should cost more 

than its asking price of $2799/pair (plus 

$399 for 27"-tall stands). 

Des basses profondes 

Ever walk into a room at a hi-fi show 

where two little speakers are making more 

than their rightful amount of bass? The 

  



roomkeeper looks at you and smiles: "I bet you're wondering where the subwoofer is." 

Then, with a fiendish grin, he blurts, "There is none!" I hate when that happens. For the 

rest of the audition, my mind is stuck not on the music but the bass response. 

That's a bit what it was like last January, at the 

2015 Consumer Electronics Show, when first I 

heard the Octave 6 Limited Edition Bookshelf: 

Even without being asked the Ritual Rhetorical 

Subwoofer Question, I immediately noticed the 

speaker's bass energy. Nir Paz, of Morel 

America, had the Octave 6es about 3' out from 

the front wall, sitting on those 27"-high Morel 

speaker stands and driven by a Hegel Music 

Systems H300 integrated amplifier (430Wpc 

into 4 ohms). I asked Paz to play some 

orchestral music. I didn't see a subwoofer, but 

occasionally, as I listened, a French horn or 

timpani would surprise me with their fullness. 

Strings were extraordinarily sweet. Texture 

and tone color were vivid. I soon forgot all 

about bass energy. Of all the rooms I visited at 

that CES, this was the one where it took 

virtually zero effort to lose myself in the music. 

It felt so satisfying to shut off my critical mind, 

close my eyes, and enjoy a large orchestra. I 

exhaled and relaxed. 

Paz then played a recording of a female singer whose voice had a seductive, liquid 

fullness that drew me in even further. I sensed the moisture on her tongue. I told Paz I 

was deeply impressed by the power and naturalness of his speakers' sound, and 

confessed my love for their tweeters. I told him I thought his speakers played music in an 

exceptionally non-audiophile way. Finally, I asked him how he might feel about my 

reviewing the Octave 6. 

I had to beg a little, but ultimately my loaner pair arrived. Soon enough I had them sitting 

atop my 24"-tall Sound Anchor stands (I didn't receive Morel's own stands for this 

review), connected to a Hegel H160 integrated amp and playing Willie Nelson's To All the 

Girls . . . (CD, Columbia/Legacy 88765425862). This charmer of an album, produced by 

Buddy Cannon, comprises one duet each with 18 different women singers, including 

Dolly Parton, Loretta Lynn, Emmylou Harris, Mavis Staples, Alison Krauss, and Nelson's 

daughter, Paula Nelson. 

I listened to every singer on this tastefully engineered CD. By track 4—Nelson and 

Rosanne Cash singing "Please Don't Tell Me How the Story Ends"—I was fully aware 

that the Octave 6 had a special way with singers and songs. I realized that I was sitting 

more focused and still than usual. My head nodded, and my body pulsed with each 

  



forward step of the call and response of Nelson and Cash. Musical impetus was driving 

the show: My mind and body were locked in on the pauses, the resumptions, and the 

empty spaces in between. The textures of Cash's and Nelson's resonant voices were 

prime evidence of the soulful beauty of old-school country music. This song played with 

so much rueful expression that I had to play it thrice before I could work up the courage 

to let track 5 have its way with me. 

By track 16, I was sunk low and teary-eyed in my seat. Still, I was not prepared for track 

17: Willie and Paula Nelson singing John Fogerty's "Have You Ever Seen the Rain." As 

of today, I've heard this cover, and Creedence Clearwater Revival's original recording (7" 

45rpm, Fantasy 655), more than 20 times through the Morels. Sonically, CCR's 1971 

single smokes Nelson's 2013 CD: Fogerty's voice never sounded better, and the 

beautiful tone and artistry of what is surely CCR's most poetic song seemed to leap from 

the Morel boxes. 

With these and numerous other recordings, the Octave 6es drew me into my music and 

held me there. Very much like headphones, the Morels showed me the feelings in and 

behind these songs . . . but in ways I cannot now explain. 

I played the same Willie record for a sophisticated (but jaded) audiophile friend and 

asked him why it was that, through the Morels, the music affected me so emotionally. I 

played him the Willie and CCR versions of "Have You Ever Seen the Rain" through 

the KEF LS50, the Technics SB-C700 that I reviewed in January, and Octave 6 

speakers, and asked him to explain his feelings in comparison with mine. After an hour of 

listening, he spoke: "The Morels are extracting more music than the others." 

I asked him what he meant. He thought for a moment: "Something in the Morels' overall 

sound makes me pay attention. The other speakers are more accurate—they don't have 

big bass energy like the Morels—but they also don't show you as much of the music 

part." 

"What about the Technics and the KEFs?" 

"The LS50s are a little stiff through the midrange. The Morels are fat and loose on the 

bottom. And the Technics . . . they seem just about right up and down." 

I asked if maybe it was the extra bass that was causing my hormones to surge. He shook 

his head: "Maybe . . . but I doubt it." 

Then I blurted, "So tell me—why am I having such an emotional connection with music 

played through the Morels?" 

He smirked sarcastically. "Herb, you know the answer: Our test instruments measure 

quantities, not qualities!" 

Okay. The Morel Octave 6 obviously catered to my poetic enthusiasms. But what about 

my objective audio standards? And yours? 



Speakers & Rooms 

I didn't tell you that the Morels sounded quite different in my tiny refuge (13' long by 11' 

wide by 9.5' high) than they had in Nir Paz's considerably larger room at the 2015 CES. 

All of my dinner guests noticed it: "Is all that bass coming from those little speakers?" I 

heard that a few times. It seems my salle d'écoute is just the right size to excite a room 

mode right around 80Hz. Because of this obvious bass reinforcement, virtually every note 

below 100Hz had a noticeable loss of leading-edge definition. Not infrequently, bass 

notes would jump right out. With some recordings, a dark, soup-like density would rob 

bass information of its detail and contrast structure. Objectively speaking, what I heard in 

my room was not entirely "faithful reproduction," and likely not "accuracy to the recording 

source." 

With recordings that did not contain copious energy in the 50–100Hz region, such 

as Chants Grégoriens Pour le Temps de Noël, by the Munich Capella Antiqua directed by 

Konrad Ruhland (LP, Harmonia Mundi 5112), the Morels played gloriously. The main 

energy in Gregorian chant seems to fall in that gender-ambiguous range of 120–200Hz, 

while the subsequent reverberations off the stone walls of Schloss Aicha vorm Wald, in 

Bavaria, in which this was recorded, can be heard logarithmically expanding and 

diminishing through the octaves on either side of that center point. With the Morels, the 

adult singers' maleness was delivered with a lush, saturated tone; I have seldom heard 

the middle to upper registers of the male voice sound so distinct and beautifully exposed. 

The Morels articulated the natural reverberation of the room's acoustic with striking 

clarity; the decaying tones of the voices became separate musical entities worthy of their 

own moments of meditation and praise. 

The Crumpled Sock Mod 

Then it hit me: The Morel Octave 6es needed to be on 27"-high stands, not 24" stands 

such as mine. And they needed to be farther out in the room. I moved my Sound Anchor 

stands from 29" to 39" from the front wall, and placed between the stands and the 

speakers' bottom panels 3" worth of heavy Japanese-art books. The results were 

gratifying: The bass response evened out a lot, and the imaging and transient response 

slightly improved. But the room boom diminished only slightly. Disappointed and 

pondering, I had a flashback: I remembered the crumpled-sock woofer mod. I stuffed the 

Morels' ports loosely with dirty crew socks, thus stiffening the loading of the woofer. The 

upper bass got tighter. The boom disappeared a bit more. But blocking the ports changed 

the overall tone and fundamental viscosity of the Octave 6es to a point where their sound 

became completely unenjoyable. My experiment had failed, so I put my socks in the 

laundry, where they belonged. 



 

The Burning Tubes Festival 

According to Morel's specs, the Octave 6 Limited Edition presents a nominal impedance 

of 4 ohms. So far, all of my listening was done with the Hegel H160 integrated, which 

delivers 250Wpc into 4 ohms. When I switched to my Line Magnetic LM-

518IA integrated, I was impressed by how effortlessly its 22Wpc drove the 88dB-

sensitive Morels. I thought the bass would soften, but it didn't. The gender-specific 

charms of male and female voices were further enhanced; madrigals and tarantellas 

played almost perfectly. With the LM-518IA, life was beautiful, but only when I chose 

music carefully, avoiding recordings with copious low-frequency content. The eponymous 

first track of Philip Glass's score for the film Koyaanisqatsi (LP, Antilles ASTA 1) had so 

much uncontrolled bass that I became anxious and took it off. 

When I switched to the Simaudio Moon Neo 340i integrated (200Wpc into 4 ohms), the 

bass did not tighten up, but the mid and high frequencies opened up considerably. In 

addition to Simaudio's legendary transparency, the 340i added a measure of precision 

and neutrality to the Morel Octave 6's midrange presentation. 

I was very surprised to discover that the best match of all was the $1300 class-D/tube 

hybrid Rogue Audio Sphinx integrated amp. It couldn't match the Neo 340i's fine-grained 

transparency or high-frequency perfection, but the Sphinx improved the upper-bass detail 

and enhanced midrange textures, voice articulation, and slam. Overall, the Morels 

delivered their most satisfying sound when sitting on 27" stands 44" out from the front 

wall and driven by the wildly overachieving Sphinx. With the speakers in those positions, 

my ears were only about 5' from the tweeters: The closer I sat to the Octave 6es, the 

better they sounded. 



• And then . . . 

John Atkinson brought me the pair 

of Dynaudio Excite X14s 

($1299/pair) that the late Robert J. 

Reina had used as his under-

$2000 reference speakers. I felt 

sad but honored. Once I'd got the 

X14s loosened up, positioned 

properly (24" from the front wall), 

and playing Koyaanisqatsi, I felt 

discouragingly foolish and naãve: 

The difference in bass quality was 

not subtle. The Excites had 

replaced the Octave 6es' loosey-

goosey with tight and tasty. Bass 

detail, tone, and texture seemed 

more accurately reproduced by the 

Dynaudios than by any of my own 

small-speaker references. 

 

 

Like Morel, Dynaudio is one of the few speaker companies that make their own drive-

units. Like Dynaudio, Morel was founded in the 1970s, and one of the chief thoughts I 

had in Morel's room at the 2015 CES was, Who should better know how to implement 

their own high-quality drivers than the people who designed them? Indeed. Trouble is, 

Morel's and Dynaudio's speakers were obviously designed to satisfy the tastes of (at 



least) two very different people. Two small loudspeakers could hardly play music more 

differently than the Excite X14 and the Octave 6. The Morel's sound was intoxicating, 

euphoric, and sometimes annoying—maybe a little undercontrolled. In contrast, the 

Dynaudio had a more sober, starched-collar minister effect—maybe a little 

overcontrolled? 

Truth besmirched by beauty? 

During the long course of this review, the Morel Octave 6 Limited Edition Bookshelf 

speakers inspired fair amounts of Dionysian revelry hereabouts. Goose bumps, tears, 

synchronized rocking—all appeared unsummoned. My non-audiophile friends thought 

these were the best-sounding small speakers ever. Many times, I forgot I was an audio 

reviewer and simply basked in the beauty of my record collection. I have listened to these 

piano-black, stand-mounted, two-way speakers a lot. More often than not, they have led 

me into songs and the meanings of their words better than most speakers I have used in 

my Bed-Stuy bothy. 

 

There isn't much more I can say—except that some personal introspection and 

reconciliation might be required, the latter between the warring Dionysian and Apollonian 

tendencies in my own nature. Am I an audio objectivist? You tell me. Am I a silly girl 

dreamer? Absolutely. But I am also a wrench-twirling, gearhead, artiste peintre, and I 

need speakers that play to my complete nature. 

When I asked to review the Morel Octave 6 Limited Edition, I already knew I could bask 

in their musical intensity. I already knew they would favor the kinds of music I most often 

listen to. I already knew they had a kind of rounded, orbicular sound. What I did not 

recognize was the degree to which I had suppressed (and denied) my own objectivist 

pride. 

 



Specifications: 

Description: Two-way dynamic bass-reflex loudspeaker. Drive-units: 11/8" (28mm) 
Acuflex soft-dome tweeter, 6" (130mm) mid/woofer. Crossover frequency: 2.2kHz. 

Crossover slopes: 12dB/octave. Frequency response: 30Hz–22kHz, ±3dB; 40Hz–18kHz, 
±1.5dB. Sensitivity: 88dB/2.83V/m. Nominal impedance: 4 ohms. Power handling: 140W 

RMS nominal, 1kW 10ms (peak). 
Dimensions: 11.6" (297mm) H by 7.3" (187mm) W by 13.3" (340mm) D . Weight: 16.1 

lbs (7.3kg). 
Finishes: Black or White Piano Gloss. 
Serial numbers of units reviewed: None found. 
Price: $2799/pair; 27"-high stands, add $399/pair. Approximate number of dealers: 

undisclosed. 
Manufacturer: Morel, 17 Hamazmera Street, Ness Ziona 70400, Israel. Tel: (972) 8-

9301161. Fax: (972) 8-9301312. Web: www.morel.co.il. Morel America, 1301 Hempstead 
Turnpike, Suite 1, Elmont, NY 11003. Tel: (877) 667-3511. Fax: (718) 721-1560. 
Web: www.morelhifi.com. 

Associated Equipment: 

Analog Sources: Acoustic Signature WOW XL turntable & TA-1000 tonearm, Ortofon 

2M Black cartridge; VPI Scout Jr. turntable & tonearm, Ortofon 2M Red cartridge; 
Technics SL1200 Mk.2 turntable, SME M2-9 tonearm, Soundsmith Carmen cartridge. 
Digital Sources: Line Magnetic LM-502 CA, Halide DAC HD D/A processors. 
Phono preamplifiers: Blue Horizon Profono, Schiit Audio Mani, Soundsmith MMP3, LFD 

MMC. 
Integrated Amplifiers: Hegel Music Systems H160, Line Magnetic LM518IA, Rogue 

Audio Sphinx, Simaudio Moon Neo 340i. 
Loudspeakers: Dynaudio Excite X14, Falcon Acoustics LS3/5a, KEF LS50, Technics 

SB-C700, Totem Acoustic Model 1 Signature. 
Cables: Interconnect: AudioQuest Cinnamon & Big Sur & Golden Gate, Auditorium 23, 

Kimber Kable Silver Streak. Speaker: AudioQuest Type 4, Auditorium 23, Kimber Kable 
8TC. 
Accessories: Sound Anchor stands, Dr. Feickert Analogue Protractor & Adjust+ 
software.— Herb Reichert 

 

Morel Octave 6 Limited Edition Bookshelf 

loudspeaker Measurements 

I used DRA Labs' MLSSA system and a calibrated DPA 4006 microphone to measure the 

Morel Octave 6 Bookshelf's frequency response in the farfield; for the nearfield frequency 

response, I used an Earthworks QTC-40, which has a ¼" capsule and thus doesn't 

present a significant obstacle to the sound. 

My estimate of the Octave 6's voltage sensitivity was 85.1dB/2.83V/m. Though this is 

what I would have expected from a small two-way speaker having a 6" mid/woofer, it's 

significantly lower than the specified 88dB/2.83V/m. The speaker's nominal impedance is 

4 ohms; its impedance magnitude (fig.1, solid trace) indicates that the Octave 6 actually 

remains above 8 ohms for almost the entire upper midrange and treble, dropping below 6 



ohms only in the lower midrange. Although the minimum impedance is 4.2 ohms at 

165Hz, the combination of 6 ohms magnitude and –44° electrical phase angle at 103Hz 

suggests that tube amplifiers will work best when used from their 4 ohm output-

transformer taps. 

 
Fig.1 Morel Octave 6 Bookshelf, electrical impedance (solid) and phase (dashed) (2 ohms/vertical div.). 

The sharply defined discontinuity between 380 and 400Hz in the impedance traces 

indicates the presence of some kind of resonance in that region. Investigating the 

enclosure panels' vibrational behavior with a plastic-tape accelerometer, I did find a 

series of resonances, the lowest in frequency lying at 395Hz (fig.2). This graph was taken 

on the top panel; the side panel (not shown) behaved similarly. However, when I 

examined the behavior of the rear-panel port, I found two high-amplitude resonant peaks 

in its output, at 400 and 800Hz (fig.3, red trace). The effect of this behavior on music will 

be unpredictable, because the port faces away from the listener and because, as these 

resonances are of very high Q (Quality Factor), music will have to have sustained content 

at precisely these frequencies for the resonances to become fully excited. Nevertheless, 

these peaks could be easily heard on the noise-like MLS signal as a hollow-sounding 

coloration. 



 
Fig.2 Morel Octave 6 Bookshelf, cumulative spectral-decay plot calculated from output of accelerometer 
fastened to center of top panel (MLS driving voltage to speaker, 7.55V; measurement bandwidth, 2kHz). 

 
Fig.3 Morel Octave 6 Bookshelf, anechoic response on tweeter axis at 50", averaged across 30° horizontal 
window and corrected for microphone response, with nearfield responses of woofer (blue), port (red), and their 
complex sum (black), respectively plotted below 300Hz, 620Hz, and 300Hz. 

The saddle centered on 53Hz in the impedance-magnitude trace suggests that this is the 

port's tuning frequency; the woofer's output does indeed have a sharp notch at that 

frequency (fig.3, blue trace), at which the back pressure from the port's tuning resonance 

holds the cone stationary. Other than the midrange peaks discussed above, the port's 

output covers a well-defined bandpass from 40 to 100Hz. The complex sum of the woofer 

and port outputs (fig.3, black trace below 300Hz) peaks at 80Hz. Some of this peak will 

be an artifact of the nearfield measurement technique, but the shape of the trace does 

suggest that the Octave 6's low-frequency alignment is underdamped, which correlates 

with the trouble HR had getting the speaker's bass to speak in balance with its upper 

ranges. 

Higher in frequency in fig.3, the Octave 6's response, averaged across a 30° horizontal 

window centered on the tweeter axis, slopes upward in the midrange, reaching a peak 



between 1 and 2kHz. Above that region the speaker's output is impressively even, before 

dropping off above 17kHz or so. Fig.4 reveals that the Morel's horizontal dispersion is 

wide and even, with the small suckout at 12kHz filling in to the speaker's sides. However, 

the tweeter becomes quite directional in the top audio octave. This suggests that the 

Morel will sound a little too mellow in large rooms when used well away from boundaries, 

though that is when the speaker's bass will sound best. In the vertical plane (fig.5), a 

major suckout in the crossover region develops more than 5° above the tweeter axis, 

which confirms HR's finding that the speakers' sound is optimally balanced when they sit 

on high stands. 

 
Fig.4 Morel Octave 6 Bookshelf, lateral response family at 50", normalized to response on tweeter axis, from 
back to front: differences in response 90–5° off axis, reference response, differences in response 5–90° off 

axis. 

 
Fig.5 Morel Octave 6 Bookshelf, vertical response family at 50", normalized to response on tweeter axis, from 

back to front: differences in response 45–5° above axis, reference response, differences in response 5–45° 
below axis. 

Turning to the time domain, the Octave 6's step response on the tweeter axis (fig.6) 

reveals that the tweeter's output arrives a little earlier at the microphone than the 



woofer's, but the fact that the decay of the tweeter's step smoothly blends with the start of 

the woofer's step indicates optimal crossover design, as shown in fig.3. The decay of the 

woofer's step has some ripples with a period of around 0.75 millisecond. These correlate 

with a ridge of delayed energy in the cumulative spectral-decay plot (fig.7) at the 

frequency of the on-axis response peak. Other than that, however, the Octave's 6's 

waterfall plot is impressively clean, especially in the region covered by the tweeter. 

 
Fig.6 Morel Octave 6 Bookshelf, step response on tweeter axis at 50" (5ms time window, 30kHz bandwidth). 

 
Fig.7 Morel Octave 6 Bookshelf, cumulative spectral-decay plot on tweeter axis at 50" (0.15ms risetime). 

I have been impressed by the performance of Morel's tweeters ever since I first 

measured one, the soft-dome MDT33, 25 years ago. But I was disappointed by the 

Octave 6 Limited Edition Bookshelf's measured performance, in particular the high-Q port 

resonances and the response peak at the top of the midrange (though Morel says that 

this peak is due to the grille). These spoil what would otherwise be an excellent report 

card.—John Atkinson 

Read more http://www.stereophile.com/content/morel-octave-6-limited-edition-bookshelf-

loudspeaker#a6F6oI5SkY60LJKX.97 


